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between these conflicting authorities m Richard II, in all
the Henryo The saintly Henry VI outlines the contrast
My crown is in my heait, not on my head,
Not deck'd with diadems and Indian stones,
Nor to be seen, my crown is called content,
A crown it is that seldom kings enjoy
i On the spiritual kingship in the heart of man turn the great
tragedies In them also worldly power twines with hier-
archies of spiritual initiation The tragic heio is usually a
king, or at least a great soldier In Hamlet, in OtheHo, m
Timon of Athens, in King Lear, in Antony and Cleopatra, an
overmastering spiritual force batteis at, interlocks with,
overthrows the more material ceremony with its own,
ritualistic and mystic, rite The utmost glory of world power
is seen incomplete and, its royalty renounced, foiced into
a new and dwarfing context of the infinite and eternal,
doing homage to the mystery of the tragic saci ifice;
What is, then, this mystery dwarfing life's positives with
a seeming negation ? It is close-entwined with the ritualistic
concept of sacrifice We have authority in Shakespeare's
own words His mind thinks variously in such terms Here
is a pagan and militaristic expression
Let them come,
They come like sacrifices in their trim,
And to the fire-eyed maid of smoky war
All hot and bleeding shall we offer them
The mailed Mars shall on his altar sit
Up to the ears in blood
So Hotspur Orsmo is likewise somewhat pagan
1*11 sacrifice the lamb that I do love
To spite a raven's heart withm a dove
But the pagan intuition can blend with a more stnctly
ethical fervour To Brutus the assassination of Caesar is a
spiritual and ritualistic act
Let us be sacnficers, but not butchers, Caius
We all stand up against the spirit of Caesar,
And, in the spirit of men, there is no blood